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THE great Encycli:'-pcdia of the Cinema came to birth as a small thing. The special bureau
created for this work at the International Institute of Educational Cinematography is now
bringing the labour of a number of years for the compilation of this work to an end.

A collection of short items explanatory of the principal technical terms used in cinemat-
ography was taken over by the Rome Institute from a German publisher to be completed and
issued in Italian. In its original form, it constituted a very considerable work, but in comparison
with the huge compilation into which it has grown today, with its mass of typewritten vol-
wmes, that initial nucleus seems like the microscopic germ of an organism which, before being
declared worthy to live, was obliged to assume large proportions and take on a certain form.

There are a number of reasons to explain the extraordinary increase in the mass of the work
during these successive phases of its preparation. This is a useful thing for a work which sets
out to be not only informative, but formative and critical, and at the same time requires a
fc:jgﬂ:y Frfpmathm and makc‘j J'imd\: demands an nervons energy. The ﬁr_:.r reason was that
during the course of the difficult work it became clear to the editors and compilers who were
engaged on the various sections that the whole task was a much vaster one than was originally
supposed. The Encyclopedia was bound to assume proportions much beyond the scope of a
modest technical dictionary. It became necessary to draw up a metaphorical balance sheet, so
to speak, of one of the most important of modern cultural manifestations, a form of human activity
which during the last thirty years has exercised an influence on almost all branches of human
action and which had in turn received influences and suggestions from almost all phases of
human life. The lively applause which greeted the enterprise from all parts of the world at the
announcement of its initiation, the keenness with which its completion was awaited showed

FICTURE MADE WITH MODEL — The upper part of the church, not carried oul, is replaced by a small model put close up o fhe camera.
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how widely spread was the need of a work which dealt with the grandiose phenomenon of
the motion picture in all its phases and aspects. The ready response :yfrfz which the most au-
thoritative experts and writers on cinema matters ac‘c‘fp{rd the invitation to collaborate to the
best of their ability experience and wisdom was a fresh stimulus and a reason for an added sense
of responsibility. It is mndeed largely due to the enthusiasm and the :xrﬂ':'._:-n.rlcﬁur.rs or these
contributors that the work has gone on contnually increasing both quantitatively and in the
matter of quality, that the earlier collected material fm.fl Iﬁ'-‘ffﬂ completely :'uffrjf’ﬁfd a_rz.:f @
dictionary has become an encyclopedia. The first requisite of a work of this kind, being a
proper equilibrium between the various parts, ;md'. an izamagfuﬂ;}' of c'ﬁu.mr:fr, an item draf:rl: g
with any particular subject treated from a lofty intellectual point of view could only be in-
cluded in the encyclopedia if the general level of the whole work was up to such a mark.
To put the matter practically: it was not possible to place an item of five lines on the his-
torical film for instance, saying it is a widely spread type of picture using actors in period
dress beside another entry on « transport of filmsw containing minute details on the
traction tension to which films are subject, and how this is less between perforation hole and
hole than in the centre of the celluloid. It proved to be imposiible to place side by side a bril-
liant Pﬂjfm;'m{ essay f:-}' a world famous theorist and a bare definition of some technical

trick.

In this way, the Cinema Encyclopedia kept recerving from both outside and inside con-

tinuous fresh impulses for its enlargement and
completion. More and more it threatened to
overpass the limits originally assigned it. Every
time it scemed to be finished, four weeks later
it looked as if it was only being begun. It over-
flowed its limits bit by bit, and automatically
went beyond the bounds established for it. It
grew like a crustacean’ that breaks its inade-
guate shell and abandons it.

The more complex the work became, the
more it assumed the character of a collective
work. This was true not only in respect of a
continually ncreased staff of Institute workers,
but also in view of the active collaboration on
the part of scientific institutes and producers
of films throughout the world. For example,
we may cite the professional representatives of
the indusir}f I parious parts nf the world such
as the « Agfa », the « Telefunken », the Hist-
orical Cinema Museum of Los Angeles, the Na-
tional Optical Institute of Florence, to mention
only a few, to say nothing of individual con-
tributors rflf;rf;cnn'ug selence, drt, Iff‘ﬁm}?ﬂf
and industry.

It should also not be forgotten that it was
impossible — as it would not on the contrary
be impossible in the case of compiling a me-
dical mauua?, @ grammar or a .-;f!'{.rfmmr}f — 10
use already existing works as a basis of opera-
tions, a general plan for the work and a list of
the entries to be prepared. Ours was a task
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without any precedent, and implied collecting and coordinating everything that, directly or in-
didectly, concerned the motion picture. The little material that was already available consisted
of casual and indefinite notions resalting from daily practice without any scientific elaboration or
r.l"r'ﬁm.r:'an ar exactitude, These items were thus .:f'.-:,l’rc'.!:'ffc', c;rz”!}'.!rm‘_l.-', ﬁ'{u:ﬂ:‘acf:c'fr}r}' owir;g o
language difficulties and differences in mental points of view and grades of culture. In certain
special subjects, it is true, there were profound researches and learned essays, but the diversity
of the points of view set forth in them and thewr rigid specialization prevented our utilizing
them without first subjecting them to a radical harmonizing process. Often, in order to de-
fine the same thing, five or six vocables that were almost synonymous were employed, and their
various meanings contradicted rather than than explained one another. It was necessary to find a
way to reconcile the two requisites of a good encyclopedia: that is, to explan all terms in practi-
cal use and — more important still — to find one (and one m:f};} .rm'fq:m.rf term for each rr’:mg.

Difficulties of this kind will inevitably occur whencver we set out to describe for the
first time with detailed scientific precision some fact in our world and our life. Something
that has hitherto grown freely must, for the first ime be considered according to the laws of its
nature, structure and limits. Moreover, in certain special subjects it became evident in the conrse
of examining the material we pu.r.:f:‘_rﬁf that the data in hand could not be described as a serious
document to serve as information of indisputable reliability. If these unchecked notes and
essays were tolerable for ordinary jowrnalistic and propaganda purposes, they were quite in-
adequate for a serious work like an encyclopedia. All this is true of statistics and figures (espec-
wlly statistics and figures regarding industry and commerce) for information on the lwes and
works of régisscurs, actors, producers and particularly for the early history and pre-historical
period of the motion picture. Thus, if one found in four different works that Father Athan-
aius Kircher was the inventor of the magic lantern and that Platean had called his « living
wheel v a « phenakistoscope » one could be sure of reading in the fifth authority that Kircher
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had not done anything more than give a defective description of somebody elic’s mvention
and that Plateau has rr’f::‘:‘fff io Jdop: the term Jr:'.f'u'.lr,-a-g(f'.x'.rc.-.-c'opt Wy :*n“mk'.: a tardy ll"”'-"),{.';f'ij"
r;_," c'(.ln.i!.rnf.l'{‘.f.':.!' f'ou;p;.-r.-'.r.:'m;_ ,']rfu!" .-'.fF}c'{' :‘.l"}t' E".T1(':,'L'|[J[‘.l-:_'ﬂ1'11 .l'_.’ afle .:rf;.'r.l.r.‘:'{." e .-.'{'.':l,"f.-" L";'f.l.'.-'j_‘i‘:' Qi
indefinitely — conuld a::rzt‘}-' in r:'.rc'fp:‘ff)ud! cir-umstances indulge i regular inguiries ai o
.r),'-,ag,.-'u_r and sources and had J;'::r:rr.u'i'f_'.' to be limited o a {'ranl.r)ffaiig:f of a critical character of
researches already made, difficultics and doubt arose that were far from being easily resolved
and settled.

There was no basis in existence for tracing out a general catalogue of items or entries to
be dealt with. A list :Jf this .l'l{.a'..l'.'fl‘] was gmai.:mf!}' built g If'.’.rllf:lnl.'-nll.';l'llln'i"' .:’{1' an ardows examination
of books and reviews, but such list could not be considered as definite until the completion of
the encyclopedia itself, since the inclusion of any fresh item or entry opened up fresh points
of view and notions and suggested new items to be dealt with.

Thus it was only when a considerable part of all the material had been gathered together,
or at any rate given out to specialists to be dealt with, that one could begin to think of sub-
stituting the first provisory and rough and ready grouping of items in each department with
a more definite system of grouping. This meant in pracuce adapting all texst and lists of
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entries that were already ready to the fronal fan. When this :.I".:'_.'.-u.'!r step had been taken, the
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